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ow much l~ood could it pos~lb(y, do 
f()f an utlknown African-American 
filmmaker to show his fmc movie at 
3. Mexican br:ach re~Ofl? A lot~--..es:pe­

cially if the wurists are lIIore than 
your ordinary film buffi. Just ask 

(:hristophcr Scott Cherot. 
L;ist July, the writer-director screened his romantic 

comedy Hew Plenty on opening night of the first 
Acapuko Black hIm Fcstiv::tl by inviration of irs ':tll:)­

tor, WJrrington Hudlin. Afterward, Kenneth Lotnh;ml, 
pf(·sidcnt of Magic Johnson TheJters, pblgcd to show 
the film at the dl::tin's Los Angeles, Houston :md 

Atlanta locations. 
Sull ill Acapulco [O\lf days bter, Cherot, 30, met 

I({'llueth "13:lbyficc" ;md Tracey Edmonds, exeqltiv(~ 
producers of the box-unlce hit Soul J!ood, in fj·ont of an 
Or.llIgc Julius rt:st:wrnnc The Edmonds soon became 
hi., executive prodllcers. \Vich their backing, the Bronx 
native screened his film at the Pbuct Africa section of 
the Toronto lmernatioual him fc:;tival two 
later. There, Miralll;Jx,. l~ill11s Chairman 

months 
Harvey 

Weimtem ~;!W it ilud wirhin a monrh, signed on as its 
di,trihu[or 

"What lS powerful to nH~ is that Black people put 
together a Black film k,tiv(ll, discovered a yOl1ng fi1m~ 
maker, then two other Black people came Jnd picked 
him up," says Hudlill, who cofounded the Black 
Fihmnakcrs Foundation in 1973. "I--Ie went [rom COIT\­

plete obscurity to ~ucceS$, and every hand along the 
way, every hmd thal lifted him up, was a Black hand," 

Afiic<lll-Amcricm iilrn tcstivah'--"such as (he ~ix­

ye.u--old Contemporary AhiclJl DiJspora Film Fc:-.tiv~ll 

in New York, produced by husband ;wd wife Reinaldo 
:wd Di,lr;lh Sptch'~-·Iuvc been $[ cadi!y popping up 
illIOIlZilOlH lhe United Stati.'s-for (he pjl~t 10 years, 

And thev are not just in big cities. (n Seprember, 

rvlJnlleapoll$. :)c Pal!i ;l/ld D\lluth will ho,'\t the Gnmh 

.HIfIU:d Twill <. 'ities fSlack luteruauonal hlm F~:$ti\';J\ ill 
MiunesotJ.. l)roduced /i)r .Ihollt 535,000, the festLval is 

stafTed hrge.ly by volunteers Jnd Is. finallced by ticket 

sales, business underwritillg <lnd foundatIon b'Tants. Th~ 
Sarasota Africal1a him Festival, held bst month in 
Sarasota, Bradenton and Venice, ~la., cma abollt 
$75,000 to produce. It also boasts corporate and {{nUl" 

datioll LlH1ding, state :-iubsidit.:s and lots of volumccfS. 

These independent Black fC:'>liv<lls not only give 
audienccs opponunities to scc more dome,';lic aud fi)l-­
eign mack films than Hollywood \:ver has, they also 
provide Black 11Idmtry hopefuls and insiders w[th 
car('er.·t~nhan('ing reSOllrce,'; Workshops, competitions 
and pand discussions luvc bC(OIllC fiXTures. "They real­
IV help in terms of being able to ,onnec.r to an indus­
try insider," SlY Aqdah D:wis, :lt1 :\spiring scriptwriter. 
"It's hdpful to kllo\V the: obstacles rh:\t other people 
have come IIp ag;linst." 

BhlCk festivals ,.ho pruviJe "a IIcrwork 50 th:H din-:c­
tors ,HId actolS Call meet t'ach other," ,>;lys AYllko J3abu, 

cxc.cutiyc director of the P,\ll Ati-iean fjlm FcS(ival in 

Los Angeles. After ,Kuess AngeLl B.iS)ctL ;md di!cClOr 
EllZh,UI P.l.kv 1!ld ,It Ilj~ I~'~li\"l, dKY ~k,:i,kd to ,',JUab·· 

orate Ull ,1 film ,lbout Ik;sie Cnk'm:1H, rhe fIrst Black 
WOIH;t1l pilOt, liahH q)'s. h:suvals also give indmtry 
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cxccmiv('s ;tnt.! agents a VCilll(~ for'lnei"lIqng Black audi­
ence n:;;Ktions to films and for scoHting uicnt, he adds. 

Thl: need for Black .film festivals is clear. IIlldtin, 
who has been trJcking Black -rckascs ~illn~ 1986, says of 
:lbollt {jOO Hollywood studio rdcast:~ GtCh year, only 
eight to LS are Black fihw;, Ironically, he adds, Africall­
AnH~ricalls Gnann: :lbnut 25 percent of box-office sales. 

"Wt fIrst started to do film festivals to just gct peo­
ple to sn_' Om films, and to gel the lihllmakcrs to g(~t 

together ano exchange their views," say; Manthia 
})i3.\.vara, director of ,Afiicalla StUt\tcS at New York 
Uiliversity and a world-renowned fI{m cX[H..:rt. 

Ultimately, a film's sliccess hinges 01) distributor5, 
companies responsible for getting movies into theaters-, 
"And ullfortunately, Ifestivals] have not been able to 

help BlJck films pick up distributors," Diawara says. 
"That's the m,)in struggle," 

I-bile C('rilll,\, pl'esidell( of Mypheduh Films in 
Washington, I ).(':., agrees. "l;estivahl come and go. For 
years I've ohserved them. \Vlwt we nend ill Black cin-

22 nJi:'I' wgHT<HNIl!MAHCIl 100M 

ema afe inde.pen­
dent Black distribu­
tors, exhibitors and 
producers," he says. 
Having grossed $3 
million Jnd_ played 
for packed crowds 
m more than 35 

without J distributor, 
Gcrima's 1993 SaHk~fil is a 

He 

Il1cdb for "hunch­
jng" the film. 
Still, organizc-rs say Black 

festivals -hayc generated a !)upportivc ~~ij'(:uit. And, 
tho\lgh- _ it }:cnU111$ to be seen jf Chcrot's CJSC is the 
hcginniilg of a sdf:"cmpowennenl: trend, they JfC opti­
mistic. «'My phn for this film was to put it on video­
tape and l1~C it as a ri:slllHc to get myself:1 deal in thc 
flltUfC. I never rt::ally intended all this." At lc<1st for 
Chaot, whose I/al' Plenty is scheduled to debut in the­
aters il1'_:!\i)'rH, the future is now. G 

LORI S'.,:ROI3JNSON, (l Marylatld-basedfrcrlmul' writer, fr('~ 

qHCrltly, _writes 011 iSHICS qffcctil1,f! the AIriwtl diaspom. 
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Maleh 26-29 

Africil_n'Filiil Festival 1998: "African ViSion:; IV-Independent Visiow':' 

com~s't9;CQlumbla C()!!l'ge U'l Chic3~;O. (312) 344·7\70, 

WWWiCQ'ltirri;iitlulfcstivalsJAlricanl 
AIH,ii:24Mky 3 
\lVes.D~'~Ir\que Film Festival Hl Montreal, Quebec (514) 294·3322 

Ap~il.:-1.::H~4 
Th(i'!\j~w: Yglk African Film festival: "Modem Day/AnCIent Nights" at 

Lincolrl t.-enter (at the Brooklyn Museum slMtmg Apnl 25). 

(212)352,.17<0 
June '17~Jul(29, e~cept July 1 
Newark O!il,(;k,film Festival hits the Newark Mu"eum (lml other 

ventJf!syt,,!he city. (913) 596·6550 
JtlIY'13-19 
1he ~,-ect)nd annui'll AcapulCi1 Black Flhn j·cstwal. For travel infol!U(I­

lion, c,all (800) 318· 16f>/. (212) 219·7267 

Aug. 1~l4 
Black'-.Harvest InWnaliorwl rilm and Video festival at the Film Center 

at the_$d(oo! of Art Institute of Chicago. (312) 443·3734 

Aug, 5·7 
Marlha's Flavor fest on Milrlha'$ VineY<:1r!l, Mass. (212) 726·2179 

Aug. 20·24 

Urban World Film Festival in New YorK, (212) 501-9668 

Sept. l8·21 
lwi'n'Oities IrHernilliorlal Black Film I-es\iv<ll in Minneapoli~. (lnd 

st. Pilul, Minn, (61.2) 625-1486 




